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Objectives 
 

List the main objectives of the proposed research in order of priority [up to 4000 chars] 

 

Summary 
 

Describe the proposed research in simple terms in a way that could be publicised to a general audience [up to 4000 chars].

Note that this summary may be published on the AHRC's website in the event that a grant is awarded 

'The Romantic Ridiculous' aims to shift Romantic Studies from the sublime to the ridiculous. It will trace an alternative

aesthetics, or structure of feeling, within Romanticism which privileges laughter, community, and collaboration above an

individual genius's engagement with a sublime scene. It has the following core objectives:

1.	Pioneer a new approach to Romantic-period aesthetics.

This project will shift focus from the individual's relationship with the sublime, which continues to inform both popular and

academic conceptions of Romanticism, despite widespread critique of the exclusionary politics of this perspective. Instead,

it will explore the joyful group dynamics of ridiculousness, celebrating the comic elements of human responses to the

natural and social worlds, especially in relation to children and childhood.

2.	Establish my profile as a world-leading scholar of Romanticism.

This project combines different strands of my research profile, from research into still marginalized Romantic-period

women's writing to how contemporary children's literature reacts to (and against) Romantic ideologies. It takes these

strands further by connecting them to my abiding interest in both humour and aesthetics. The combination aims to

challenge long-standing conceptions of Romantic-period aesthetics, offering an innovative perspective on Romantic

literature and culture through the lens of the ridiculous. It also aims to challenge the Romantic figure of the lone researcher,

stressing the importance of dialogue.

3.	Collaborate on a duograph in dialogue with a post-doctoral researcher.

This book will be inspired by the dialogic style of Jean Paul Richter's School for Aesthetics, which is written as a series of

stylistically playful courses and lectures. Drawing on the structure of Richter's work, it will include a series of chapters

authored singly by me, concluding with a co-authored dialogue. The co-authored material will experiment with the

possibilities for dissensus in academic work, leading the development of the field by stressing the importance of discussion.

4.	Disseminate my alternative approach to Romantic aesthetics to non-academic beneficiaries.

This project will develop existing relationships with partner organizations such Windermere Jetty: Museum of Sail, Steam

and Stories and The Wordsworth Trust, on a travelling exhibition on 'The Romantic Ridiculous and the Romantic Child'. It

will also draw on my former career as a secondary school teacher to engage with A-level students and their teachers to

introduce new approaches to Romantic texts studied on the National Curriculum, in collaboration with the above partner

organizations. The project will have a dedicated website, including a reflective blog on the development of the exhibition.

5.	Demonstrate my leadership capability by hosting a series of 'Table Talks'.

These 'Table Talks', inspired by the Romantic genre, will be conversational workshops including a mix of established

scholars, early career researchers, and postgraduate students on new approaches to Romantic Studies. They will lead up

to the joint British Association of Romantic Studies / North American Society for the Study of Romanticism 2021 conference

convened by me at Edge Hill University on 'New Romanticisms', setting the debate for a new decade of scholarship and

impact. They will also function as markers of progress towards the completion of the project, with each workshop focusing

on one of my research questions, presenting work in progress, and tracking the project's Impact. 'Table Talks' will be

recorded as podcasts and disseminated through the project website and associated social media.

6.	Develop my leadership potential by working with a post-doctoral researcher on the project.

This will include collaborative work on 1 peer-reviewed article and a duograph, as well as developing and implementing the

project's Impact activities, and developing the post-doc's career.

This project aims to shift Romantic Studies from the sublime to the ridiculous. In asking 'Is Romanticism ridiculous?' I do

not seek to dismiss either the period or its literature as meaningless or unimportant, but to ask instead whether an

alternative approach to its aesthetics categories can shift the specialism from a still dominant focus on a narrow canon of

individuals to a joyful celebration of collectivity and collaboration. Building on the work of German philosopher Jean Paul

Richter, I define the ridiculous as a comic juxtaposition of perspectives, based on an initial failure of understanding. Richter

argues that our sense of the ridiculous originates in early interactions with nature, triggering a kind of counter-sublime
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Outputs 
 

The main outputs of the research 

 

Ethical Information 

 

Provide details of what they are and how they would be addressed [up to 1000 characters] 

which reorients the relationship between individuals, imagination, and landscape, focusing on communal responses to the

natural world above individual takes. For Richter, the ridiculous is most clearly seen in social interactions, provoking

laughter, community, and collaboration between groups of people. This project adopts the ridiculous as a lens through

which to read Romantic-period engagements with the natural and social worlds, shifting the emphasis away from

encounters between an individual genius and sublime scene to an aesthetic perspective which privileges joyful group

dynamics promising moral and spiritual rejuvenation, especially in relation to children and childhood. Throughout the

project, Samuel Taylor Coleridge recurs as a philosopher responding to Richter's ideas in his own lecture on wit and

humour; as a writer of the ridiculous in relation to nature, society, and childhood; and as a figure of the ridiculous in both

Romantic-period and later satires. The project will draw on current debates about aesthetics, particularly Sianne Ngai's

work on aesthetic experiences with a lesser affective charge than the sublime, to foreground the ridiculous as an alternative

approach to Romantic Studies, originating within Romanticism itself, and reconfiguring it from individual genius to collective

joy.

The project will lead to four types of output:

1.	A co-authored book on The Romantic Ridiculous, drawing on the spirit of collaboration of Richter's ridiculous, and

including work by me and the post-doctoral researcher.

2.	A single-authored article (peer-reviewed) responding to Research Question 2, placing Jean Paul Richter's 'ridiculous'

aesthetics in relation to 18th- and 19th-century philosophy, and aimed at publication in the leading international journal,

Romanticism.

3.	A collaborative article (peer-reviewed) responding to Research Question 5, on the legacies of Romanticism in children's

literature, aimed at publication in Children's Literature Association Quarterly.

4.	A project website, constructed using a free wordpress site, and hosted there for the duration of the project then stored in

Edge Hill's Data Archive for the standard time of 10 years after the last request as detailed in the Data Mangagement Plan.

The website will include a reflective blog on the development of the exhibition, providing a record of the collaborative

activities on the project, as well as a record of the project's 'Table Talks'

Events on the project include:

1.	An exhibition entitled 'We Are Not Amused: Laughter in the Nineteenth Century' at the Atkinson, Southport, in November

2019, based on collaborative work with Edge Hill Nineteen, my university's 19thC research group, which will launch 'The

Romantic Ridiculous' as a project. This exhibition is scheduled to take place before the start of the AHRC fellowship,

demonstrating our already existing relationship upon which the project will build.

2.	A travelling exhibition on 'The Romantic Ridiculous and the Romantic Child' produced in collaboration with North West

secondary school students and displayed initially at Windermere Jetty: Museum of Boats, Steam and Stories.

3.     A series of workshops called 'Table Talks' on new approaches to Romantic Studies

Book (co-authored)
Journal article (refereed)
Conference paper
Exhibition or installation
Interactive website
Other (please specify)
If Other,
Journal article (refereed, co-authored.

Are there ethical implications arising from the proposed research ? Yes

The Impact activities related to the project involve collaboration with secondary school students and staff, in conjunction

with partner cultural organizations. Students and staff will be responsibly accredited for their contributions. All work will be

undertaken in accordance with Edge Hill's Research Ethics Policy and its supplementary guidance, Ethical Guidance for

Undertaking Research with Children and Young People. If students request anonymity, their data will be handled
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Details of where the policy can be accessed

 

Academic Beneficiaries 
 

Describe who will benefit from the research [up to 4000 chars]. 

confidentially and sensitively, with due care and diligence in the storing and publishing of their work on the project. The

project's citational practices will abide by intellectual copyright laws. Images from archives will only become available in

accordance with copyright and the archive's own guidelines. The project will be conducted in accordance with relevant

legislative requirements including those of the Data Protection Act 1998 and the Copyright, Design and Patents Act 1988.

Does the institution have a policy on good conduct in research? Yes

https://www.edgehill.ac.uk/research/governance/

This project will transform understandings of Romantic aesthetics, especially in relation to Coleridge's life and work and as

an influential element of children's literature from the eighteenth century to the present day. As such it will benefit three

main groups of academics.

1.	Scholars of Romanticism

Romantic Studies has long since turned away from a prime focus on the so-called 'Big 6' Romantic poets and their

relationship with the sublime, broadening the scope of the field to include a wider canon of poetry, women writers,

novelists, essayists, journalists, and playwrights. However, the 'Big 6' remain fixed both in the popular imagination of the

period and in terms of coverage at international academic conferences, subject-specialist organizations, and academic

publishing. By switching emphasis from the sublime to the ridiculous, this project aims to foster an alternative approach to

the period, showing how the ridiculous is at work in the writing of a canonical Romantic poet, Coleridge, at the same time

as tracing its influence in comic novels, essays, jestbooks, and children's literature. By decentring the individual and their

relationship with the sublime to focus on the group dynamics of the ridiculous, the project contributes to the current

emphasis on social networks within Romantic Studies by emphasizing a competing aesthetic perspective within the period.

2.	Aestheticians

This project is inspired by Sianne Ngai's work on aesthetic categories with a lesser affective charge than the sublime, in

which she argues that categories such as the cute, the zany, and the interesting structure modes of thinking in the

postmodern world. By connecting Ngai's current work with Jean Paul Richter's representation of the ridiculous, this project

demonstrates the significance of alternative models of aesthetics in reconfiguring our understanding of literary and cultural

periods such as Romanticism which have been primarily understood in terms of the dominant aesthetic mode of the

sublime. Focusing on the ridiculous will enable me to re-describe and re-evaluate a series of key concerns in Romantic

Studies, from individual relationships with nature and society to constructions of childhood influenced by the ideology of the

Romantic Child. The ridiculous differs from the categories analysed by Ngai in its closer relationship with the sublime and

its longevity beyond the postmodernity underscoring the cute, zany, and interesting.

3.	Children's literature critics

This project seeks to connect children's literature criticism spanning from the 18th to the 21st centuries by arguing that the

ridiculous provides a new aesthetic perspective for analysing children's literature's complicity with and resistance to the

ideology of the Romantic Child. Both in the Romantic period itself and afterwards, children's literature includes texts which

question the constellation of childhood around the individual subject's relationship with nature, imagined as close, pure and

innocent, to argue for less ego-centric relations between the developing child and the natural and social worlds. The

ridiculous exists in different forms in Romantic period texts by Coleridge's daughter Sara and one of his antagonists Anna

Laetitia Barbauld, as well as in later 19thC 'nonsense' texts and 20th-21stC comic gothic novels, all of which imagine

alternative ways of caring for the natural world and each other. The project aligns itself with recent children's literature
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Impact Summary 
 

Impact Summary (please refer to the help for guidance on what to consider when completing this section) [up to 4000 chars] 

criticism stressing the importance of collaboration between children and adults, by critics such as Marah Gubar and

Clementine Beauvais, against earlier models of children's fiction emphasizing a poststructural impossibility in the

relationship between adults and children, in criticism by Jacqueline Rose, Jack Zipes, and others.

The project will benefit the following non-academic partners or interest groups:

1.	Secondary school students in the North West

Secondary school students study Romantic poetry as part of the National Curriculum. The Romantic Ridiculous aims to

change perspectives on the Romantic period by re-describing its preoccupations under new aesthetic principles. The

project will engage students in co-producing a travelling exhibition on the Romantic Ridiculous and the Romantic Child,

working with holdings at The Wordsworth Trust and Windermere Jetty to engage students in thinking about how Romantic

writers represented childhood and the legacies of the Romantic period in contemporary children's literature. Students'

views of Romanticism will be both challenged and juxtaposed with more familiar literature, in the form of children's fiction, in

order to change their understanding of the period and its literature. The project will work with between 10-30 A-level

students, in the first instance, developing links with 2 local schools in order to mitigate the risk of a school dropping out of

the project.

2.	Secondary school teachers

The project will also engage secondary school teachers in new approaches to Romantic poetry as part of the travelling

exhibition and accompanying workshops, exploring alternative activities and interpretations of Romantic writing, involving

the teachers in the collaborative activities undertaken by the students. The project will begin by engaging with secondary

schools in the local area which already have links with Edge Hill, including St Mary's Catholic High School in Leigh and

Rainford High School in Rainford. Teachers will be invited to one of the Table Talks, focusing on Teaching Romanticism.

This workshop will discuss how to develop the Impact of the project on a broader scale in future. Two teachers involved in

the project will also act as members of the Impact Steering Committee associated with the project, overseeing and guiding

the Impact activities associated with it.

3.	Partner museums and cultural heritage organizations

The Atkinson museum (including gallery space, a theatre, and library) has dedicated exhibition space for a collaborative

project on laughter in the nineteenth century, undertaken by Edge Hill's nineteenth-century research group, and including

material inspired by The Romantic Ridiculous. This exhibition will be launched before the beginning of the AHRC-

sponsored fellowship. It is included here to demonstrate existing, non-academic interest in the project, and could be used

as a location for the travelling exhibition later in the project. Windermere Jetty, as principal partner, and The Wordsworth

Trust at Grasmere have dedicated exhibition spaces to display a travelling exhibition co-produced between me, them, and

secondary school students, inspired by the themes of The Romantic Ridiculous, particularly the representation of childhood

in the Romantic period and responses to this Romantic Child in nineteenth-century and later children's literature. The

project will benefit these partner institutions by supporting them to deliver objectives in bringing their work to wider

audiences and co-producing knowledge. The exhibition will finally be hosted by Tate Exchange as part of Edge Hill's

memorandum of understanding with the Tate.

4.	Tourists, visitors, and locals in the Lake District

Tourists, visitors, and locals in the Lake District will be engaged by the travelling exhibition, which will present information

on childhood and the Romantic period in innovative and interactive ways, initially with students presenting on their

independent research. The exhibition will engage students outside of the Lake District in thinking about the Romantic

heritage of the area and will attract their families and others to the area, as well as engaging tourists and locals in the area.
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Head of Department Statement 
 

The Head of Department or member of the Host Institution, as applicable, will complete a statement of support as a

separate attachment 

Further information on Impact is provided in the Pathways to Impact statement.

Name Professor Paul Ward
Organisation Edge Hill University
Division or Department English, History and Creative Writing
Post Held Head of Department English History Creative Writing
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Summary of Resources Required for Project 
 

  
Financial resources

Summary

fund heading
Fund heading

Full economic

Cost

AHRC

contribution

% AHRC

contribution
Directly

Incurred
Staff 128727.00 102981.60 80

Travel &

Subsistence
8748.00 6998.40 80

Other Costs 23689.00 18951.20 80
Sub-total 161164.00 128931.20

Directly

Allocated
Investigators 0.00 0.00 80

Estates Costs 9742.00 7793.60 80
Other Directly

Allocated
2154.00 1723.20 80

Sub-total 11896.00 9516.80

Indirect Costs Indirect Costs 76468.00 61174.40 80

Total 249528.00 199622.40

Summary of staff effort requested
Months

Investigator 24
Researcher 12
Technician 0
Other 0
Visiting Researcher 0
Student 0
Total 36
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Other Support 
 

Details of support sought or received from any other source for this or other research in the same field. 
Other support is not relevant to this application.
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Staff
 

Directly Incurred Posts 
EFFORT ON

PROJECT

Role Name /Post Identifier Start Date

Period

on

Project

(months)

% of Full

Time
Scale

Increment

Date

Basic

Starting

Salary

London

Allowan

ce (£)

Super-

annuation

and NI (£)

Total cost on

grant (£)

Fellow Dr Andrew McInnes 01/03/2020 24 100 9 01/08/2020 43483 0 15026 82626
Researcher PDRA 01/09/2020 12 100 N/A 01/08/2021 34445 0 11655 46101

Total 128727
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Travel and Subsistence 

 

Other Directly Incurred Costs 

 

Other Directly Allocated Costs 

 

Estates Costs 

 

Indirect Costs 

 

Project Partners: details of partners in the project and their contributions to the research.  These contributions are in

addition to resources identified above. 

 

Destination and purpose Total £

Outside UK
Toronto, Attendance of North American Society for Study of

Romanticism Conference 2020
1950

Within UK Ormskirk, subsistence for BARS/NASSR 2021 200
Within UK British Library Research Trips x 4 2060
Outside UK Austin, Texas, research trip to Harry Ransom Centre 3500
Within UK Newcastle, Research Trip to 7 Stories x 2 1038

Total £ 8748

Description Total £
Admin support 2197
Recruitment costs for PDRA position 990
Table talks - impact activities 6332
Impact steering group meetings - impact activities 2220
Exhibition - impact activities 9250
Dissemination - impact activities 1950
Conference fees 750

Total £ 23689

Description Total £
Other 2154

Total £ 2154

Amount (mandatory) £9,742

Amount (mandatory) £76,468

1 Name of partner organisation Division or Department Name of contact
Lakeland Arts Trust UNLISTED Mr Ian Read
Direct contribution to project Indirect contribution to project

Description Value £ Description Value £

cash

use of

facilities/

equipment

Display Space for Travelling

Exhibition
15000

equipment/

materials
staff time Curatorial Expertise and Support 16400

secondme

nt of staff
other

other Sub-Total 31400

Sub-Total 0 Total Contribution 31400

2 Name of partner organisation Division or Department Name of contact
The Wordsworth Trust UNLISTED Mr Jeffrey Cowton
Direct contribution to project Indirect contribution to project

Description Value £ Description Value £

cash

use of

facilities/

equipment

Display Space for Travelling

Exhibition
500
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equipment/

materials
staff time

secondme

nt of staff
other

other Sub-Total 500

Sub-Total 0 Total Contribution 500

3 Name of partner organisation Division or Department Name of contact
Rainford High Technology College Department of English Ms Rachel Eaton
Direct contribution to project Indirect contribution to project

Description Value £ Description Value £

cash

use of

facilities/

equipment

Display Space for Travelling

Exhibition
480

equipment/

materials
staff time

Teaching Support and Staff

Time
840

secondme

nt of staff
other

Social Media Support and Press

Release
1000

other Sub-Total 2320

Sub-Total 0 Total Contribution 2320

4 Name of partner organisation Division or Department Name of contact
St Mary's Catholic High School Department of English Ms Sarah Robinson
Direct contribution to project Indirect contribution to project

Description Value £ Description Value £

cash

use of

facilities/

equipment

Display Space for Travelling

Exhibition
500

equipment/

materials
staff time

Teaching Support and Staff

Time
150

secondme

nt of staff
other

other Sub-Total 650

Sub-Total 0 Total Contribution 650

Total Contribution from all Project partners £34870
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Proposal Classifications 
 

Research Area: 

 

Qualifier: 

 

Free-text Keywords: 

 

Classification 

Is your research multidisciplinary (i.e. involves researchers from two or more different disciplines)?
 

   Yes ✔ No 

 

Is your research interdisciplinary (i.e. applies methods and approaches of several disciplines)?
 

✔ Yes    No 

Research Areas are the subject areas in which the research proposal may fall and you should select at least one of these.

Once you have selected the relevant Research Area(s), please ensure that you set one as primary.

To add or remove Research Areas use the relevant link below. To set a primary area, click in the corresponding checkbox

and then the Set Primary Area button that will appear.
Subject Topic Keyword
Languages and Literature English Language & Literature [Primary]

Philosophy Aesthetics

Qualifiers are terms that further describe the area of your research and cover aspects such as approach, time period, and

geographical focus. Please ensure you complete this section if relevant.

To add or remove Qualifiers use the links below.
Type Name
Approach Theory Development
Project Engagement by Sector Academic Users
Project Engagement by Sector General Public
Project Engagement by Sector Other Public Sector
Project Engagement by Sector Student Teachers & Undergrads
Time Period 18th Century
Time Period 19th Century
Time Period 20th Century

Free-text keywords may be used to describe the subject area of the proposal in more detail. It is particularly important that

you provide these where the Research Area(s) you have selected are only defined to two levels.

To add or remove those previously added use the links below.
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Justification of Resources: 

This project represents good value as it will launch with research into Research 
Question 2 already completed, setting the groundwork for the Research Questions 
tackled over the fellowship. It climaxes with a coherent plan for an engaging, 
interactive, and mobile Impact activity in a co-produced travelling exhibition, involving 
collaboration with the postdoctoral researcher. 

Staff Costs (Directly Allocated) 

Mentor (£2,154): Costs are included to cover monthly hour-long meetings with my 
mentor, Prof. Paul Ward, throughout the project. Ward has been chosen for his 
experience managing major projects and especially for his expertise in co-
production, a significant element in the project’s Pathways to Impact. 

Staff Costs (Directly Incurred) 

Investigator (£82,626): I must be committed 100% to the project in the first year, to 
work on Research Questions 3 and 4; to write up the first article based on Research 
Question 2 (presented as a conference paper at ‘Humour and Satire in the Romantic 
Period’, Durham University, September 2019, and aimed for publication in the journal 
Romanticism); and to be involved in the hiring and induction of the postdoctoral 
researcher. I will devote 40% of my time in Year 2 to collaborate with the 
postdoctoral researcher on Research Question 5, completing a co-authored article, 
which will be the focus of the Impact activities undertaken in the last 6 months of the 
project. In the final 3 months, we will write a book proposal based on the project. 

Postdoctoral Researcher (£46,101): The postdoctoral researcher will be hired at 1.0 
FTE for 1 year. They will collaborate with me on Research Question 5, co-authoring 
an academic article on Romantic legacies in children’s literature for publication in 
Children’s Literature Association Quarterly. This research will inform the Pathways to 
Impact for the project, with the postdoctoral researcher collaborating with me in 
designing and implementing school workshops, exhibition preparation and design in 
conjunction with secondary school students, staff, and partner cultural institutions.  

Other Directly Incurred Costs 

Research Trips to British Library (£515 x 4=£2,060): The majority of the texts I need 
to work on are held by the British Library. I propose 3 research trips to the British 
Library, for each of the Research Questions I will work on over the duration of the 
project, plus a research trip for the postdoctoral researcher. The first trip will focus on 
Coleridge’s notebooks and letters. The second will focus on Romantic-period 
representations of the social world. The final trips will focus on children’s literature, 
especially Romantic-period work by Anna Laetitia Barbauld. These research trips are 
envisioned as short, research-intensive bursts of 1 week per visit. 

Research Trip to the Harry Ransom Centre, Austin, Texas (£3,500): In addition to 
the British Library texts, I need to consult the Harry Ransom Centre’s holdings of the 
works of Sara Coleridge, Samuel Taylor’s daughter. Sara Coleridge is essential to 
my project as a Romantic-period children’s writer in her own right and as a direct 
respondent to Samuel Taylor’s poetry as well as his writings on childhood. I propose 
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spending 2 weeks in Austin working in the Sara Coleridge archive, addressing 
Research Questions 3 and 5. I have included a budget for photocopying and image 
reproduction here. 

Research Trip to 7 Stories, Museum of Childhood, Newcastle (£519 x 2 = £1038): In 
preparation for the Impact activities, we need to consult the children’s literature 
holdings available in the 7 Stories Museum. I propose spending a week working 
especially on texts relating to the Lake District. 

Dissemination Activities (£1950 + £750 conference fees = £2700, incl. travel, 
accommodation, and subsistence for NASSR 2020 in Toronto and subsistence x 2 
for BARS/NASSR 2021): I will travel to NASSR 2020 to present work-in-progress on 
Research Question 3. NASSR is an annual, international meeting of Romantic-
period scholars and is a significant space at which to present work-in-progress. I am 
only requesting subsistence for BARS/NASSR 2021 as I will not require travel or 
accommodation to this event, as it is being hosted by Edge Hill (in another 
demonstration of my leadership capability). This presents good value for money as I 
will also present collaborative work together with the postdoctoral researcher based 
on Research Question 5 and host one of the project’s Table Talks. 

‘Table Talks’ (4 x £1,583=£6,332, including lunch, refreshments, and travel, 
subsistence, and accommodation for invited speakers to each event; including 4 x 4 
travel bursaries of £100 for PhD students and ECRs): These Table Talks will be 
opportunities to share work-in-progress in conversation with a specialist in the field 
and serve as progress markers along the path to completion of the project. They are 
an essential part of the project’s collaborative spirit. The Table Talks will be hosted 
by Edge Hill, with Table Talk 3, focusing on Research Question 5, taking place at 
BARS/NASSR 2021, and the final Table Talk focusing on Teaching Romanticism, as 
part of the Impact activities relating to the travelling exhibition. 

Impact Steering Group Meetings (2 x £1,110 = £2,220): The Impact Steering Group, 
comprised of a curator from Windermere Jetty and staff from the school/s involved, 
will meet on the morning of the final 2 Table Talks, sharing lunch with Table Talk 
participants. This group will monitor and guide the development of the project’s 
Impact plans. This covers travel costs as well as school cover for teachers. 

Exhibition (£9,250 including travel to Lake District for school partners, school-based 
workshops, and exhibition design and preparation): The travelling exhibition on the 
Romantic Ridiculous will be co-produced between me, the postdoctoral researcher, 
secondary students in North West schools, and Windermere Jetty. These costs 
include travel to and from the Lake District for the school students at the start and 
end of the process, 4 school workshops over the course of the project, and designing 
and producing material for the exhibition. 

Administrative Support (£2,197): Administrative support is required to help plan and 
organize travel for me, undertake day-to-day monitoring of the budget, and 
coordinate the induction of the postdoctoral researcher.  

Recruitment Costs (£990): This covers travel and subsistence expenses for 
interviewing up to 3 candidates for the postdoctoral position. 
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THE ROMANTIC RIDICULOUS: DATA MANAGEMENT PLAN 

Data Summary 
 
The vast majority of research data used in this project is already held in archives and museums such 
as the British Library, the Harry Ransom Centre in Austin, Texas, and 7 Stories, or are otherwise 
publicly accessible. This data comprises Romantic-period books, archival material such as notebooks 
and correspondence, as well as examples of children’s literature from the Romantic period to the 
present day. This data will be fully referenced in the project’s research outputs. 
 
‘The Romantic Ridiculous’ will produce two subsidiary types of data. The first type of data will be 
created from the independent research conducted by the principal investigator and postdoctoral 
researcher separately, recorded in Word documents and available as PDFs, and typically comprising 
notes, quotations, and drafts.  
 
The second type is data pertaining to the exhibition, ‘The Romantic Ridiculous and the Romantic 
Child’, and will record the collaborative work with secondary school students and staff in conjunction 
with Windermere Jetty: Museum of Sail, Steam and Stories and The Wordsworth Trust, comprising 
lesson plans, student work, teacher commentary, design work and drafts of exhibition material. Data 
pertaining to the podcast, already available on the project website, will also be available. 
 
Metadata relating to the project will be of particular interest to researchers interested in the 
possibilities of co-production, as this will record how, where, and when the collaborative elements of 
the project took place. This data will also be used to inform a reflective blog on the project’s website, 
which will also be backed up as part of this data management plan. This data will also act as a record 
of the leadership activities linked to the fellowship, detailing my management of the postdoctoral 
researcher and the project’s Impact activities. 
 
Data Collection 
 
The first data type will record the primary and secondary analysis undertaken by the PI and RA on 
archival material and primary and secondary sources, using a combination of close reading, critical 
analysis, and critical theory, as is standard in humanities-based research. The second data type will 
record the process of collaborative research, tagging the data appropriately with metadata on how 
produced the data, how, where, and when. The project involves minimal digital elements and will 
require minimal support from the institution.  
 
Short-Term Data Storage 
 
Data will be stored on secure drives held at Edge Hill University. The Principal Investigator will 
oversee the procedures concerning project data access and management. Secure storage at Edge 
Hill will ensure against data loss. The University IT team will create a dedicated folder for this research 
project and create read-only and read-write active directory groups. Only the PI (or their authorised 
representative) will be able to request changes to group membership. Data will also be stored on Edge 
Hill’s secure network, backed-up nightly, to ensure no data is lost. 
 
Long-Term Data Storage 
 
The data will be stored in the Edge Hill Data Archive. It is appropriate to store it here as institutionally-
supported research. No disciplinary or topic-specific external repository has been identified although 
this will be kept under regular review. 
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The data will be stored for at least 10 years after date of the final publication arising from the project. 
 
Costs of storing the data will be minimal as they can be managed within standard infrastructure. There 
is no need to charge any costs to the AHRC as there will be no ingest costs and costs associated with 
data management in this project can be managed by Edge Hill alone. 
 
Data Sharing 
 
The first type of data will be available through the Edge Hill Data Archive 3 years after the project has 
completed. It will have minimal interest to researchers as the research findings will be published in 2 
articles and a duograph as detailed in the Case for Support. These research outputs will be fully and 
appropriately referenced, allowing researchers to return to the original sources, as necessary. 
 
The two latter types of data, focusing on the collaborative elements of the project, will have value to 
researchers interested in collaboration and the possibilities of co-production and co-creation. This data 
will have value to researchers as a record of how the collaborative elements of the project were 
managed.   
 
The overall research project will enhance Romantic studies by providing an alternative approach to 
Romantic-period aesthetics, as well as new perspectives on children’s literature. This data will be best 
accessed through research outputs such as the journal articles and duograph mentioned above. The 
data on the project’s collaborative elements will act as a record of co-productive research, and could 
be used by researchers interested in collaborative work by informing their own practices. 
 
The data will be released after 3 years in accordance with AHRC guidelines. The first type of data will 
already be available to academic audiences through peer-reviewed academic journals and eventually 
the duograph. The data on the exhibition will be released as above, but also used to inform a reflective 
blog available on the project’s website. A statement of the availability of all project data will be made 
on this project website. 
 
None of the data types will need to be updated. New data may be accrued after the project, but the 
original data will remain unchanged. 
 
The data will be open access after 3 years as above. There will be no charge to access it. There will 
be no financial requirements connected to sharing the data. 
 
Ethical and Legal Considerations 
 
The Impact activities related to the project involve collaboration with secondary school students and 
staff, in conjunction with partner cultural organizations. Students and staff will be responsibly 
accredited for their contributions, with this information being recorded as part of the data management 
plan. All work will be undertaken in accordance with Edge Hill’s Research Ethics Policy and its 
supplementary guidance, Ethical Guidance for Undertaking Research with Children and Young 
People. If students request anonymity, their data will be handled confidentially and sensitively, with 
due care and diligence in the storing and publishing of their work on the project. The project's 
citational practices will abide by intellectual copyright laws. Images from archives will only become 
available in accordance with copyright and the archive’s own guidelines. 
 
The project will be conducted in accordance with relevant legislative requirements including those of 
the Data Protection Act 1998 and the Copyright, Design and Patents Act 1988. Whilst the IP for the 
project rests with Edge Hill, the policy of the University is to make data from research projects 
available wherever possible. Any information that could be used to directly or indirectly a person will 
be held securely, used and only shared in accordance with participant consent.  
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Research Questions: 

This project aims to shift Romantic Studies from the sublime to the ridiculous. It has 1 overall 
research question and 4 subsidiary ones: 

1) Is Romanticism ridiculous? 
In asking ‘Is Romanticism ridiculous?’ I do not seek to dismiss either the period or its 
literature as meaningless or unimportant, but to ask instead whether an alternative 
approach to its aesthetics categories can shift the specialism from a still dominant focus on 
a narrow canon of individuals to a joyful celebration of collectivity and collaboration. The 
project will focus on a comic aesthetic in literature of the period 1750-1850 from popular 
culture to works of High Romanticism. Building on the work of the Romantic-period 
aesthetician Jean Paul Richter, I define the ridiculous as a comic juxtaposition of 
perspectives, based on an initial failure of understanding. Richter argues that our sense of 
the ridiculous originates in early interactions with nature, triggering a kind of counter-
sublime which reorients the relationship between individuals, imagination, and landscape, 
focusing on communal responses to the natural world above individual takes. For Richter, 
the ridiculous is most clearly seen in social interactions, provoking laughter, community, 
and collaboration between groups of people. This project adopts the ridiculous as a lens 
through which to read Romantic-period engagements with the natural and social worlds, 
shifting the emphasis away from encounters between an individual genius and sublime 
scene to an aesthetic perspective which privileges joyful group dynamics promising moral 
and spiritual rejuvenation, especially in relation to children and childhood. Throughout the 
project, Samuel Taylor Coleridge recurs as a philosopher responding to Richter’s ideas in 
his own lecture on wit and humour; as a writer of the ridiculous in relation to nature, society, 
and childhood; and as a figure of the ridiculous in both Romantic-period and later satires.  
 

2) How was the ridiculous defined in the Romantic period? 
This project explores how the ridiculous was theorized in the Romantic period, drawing on 
Jean Paul Richter’s definition of the ridiculous as a comic juxtaposition of perspectives, 
based on an initial failure of understanding. Richter looks back at definitions of the 
ridiculous from Aristotle’s harmless incongruity to Kant’s resolution of expectation into 
nothingness, through a series of accounts of the ridiculous in seventeenth- and eighteenth-
century philosophical thought. Richter was influenced by the work of Laurence Sterne and 
influenced Thomas Carlyle. This project will review definitions of the ridiculous from 
Aristotle to Kant, using the figures of Sterne and Carlyle as signposts for the beginning and 
end of the Romantic period, analysing how Sterne’s ridiculous style inspired Richter and 
how, in turn, Richter informs Carlyle’s sense of the ridiculous. It will also engage with the 
wide-ranging examples of humour and satire in and inspired by the period, from jestbooks 
to visual satire, differentiating the ridiculous as a separate aesthetic category from irony and 
wit, privileging perspectival changes in the relationship between self and other. 
 

3) How did Romantic-period writers represent their relationship with the natural world 
as ridiculous? 
Richter argues that our sense of the ridiculous arises at first in our interactions with the 
natural world, defining the ridiculous as an aesthetic of smallness, emphasizing spiritual 
finitude. He argues that women and children laugh the most freely in relation to the 
ridiculous. I will explore how women’s writing, especially children’s literature, draws on the 
ridiculous as a small-scale counter-sublime, rethinking relationships between human and 
natural worlds, especially the animal world, to advocate an ethics of care. This project will 
ask to what extent is the ridiculous also present in works of High Romanticism, from 
Coleridge’s descent of Broad Stand to Wordsworth’s accidental crossing of the Alps, 
working to puncture their own pomposity, especially at times when the transcendental 
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potential of the sublime comes under threat from their own human frailty. The ridiculous, in 
these works of High Romanticism, functions as a comic release valve, a coping mechanism 
for a diminished sense of self. This project will particularly think about how the ridiculous is 
used to redescribe the relationship between the natural world and the human body, 
privileging smallness, finitude, and frailty. Even though Coleridge is celebrated as a key 
thinker in relation to the sublime, Coleridge’s descent of Broad Stand, provoking laughter at 
his own expense and changing his perspective of the terrain of the Lake District, will serve 
as an indicative anecdote about the relationship between the ridiculous and nature: an 
aesthetic emphasizing bodily failure and generating alternative perspectives on landscape, 
both experienced comically.  
 

4) How did Romantic-period writers represent their interactions with the social world as 
ridiculous? 
Richter argues that the ridiculous is most clearly seen in social interactions, especially 
those compromised by a lack of understanding between people. Richter’s focus on the 
ridiculous emphasizes the importance of the novel and its comic mode to the aesthetic. I 
will consider how the ridiculous infiltrates representations of conversation and professional 
labour in Romantic-period fiction and creative non-fiction. In the Romantic period, 
conversation is always threatened by a turn to the ridiculous, a situation exploited by social 
satirists such as Jane Austen and Thomas Peacock. Contrariwise, labour is represented in 
their works as a serious activity, an escape from triviality and frivolity. However, work can 
also be represented as an activity which is itself underwritten by the trivial, the frivolous, 
and the ridiculous, such as in the essays of Charles Lamb. In terms of social 
ridiculousness, Coleridge recurs as a writer about social interactions, particularly 
conversation, and as a figure whose conversation is both celebrated and ridiculed in 
Romantic-period writings by Hazlitt and Peacock, at the same time as his lack of work was 
lamented. Coleridge’s presence in Romantic-period satires leads on to my final research 
question on representations of Romantic-period writers as ridiculous. 
 

5) How have Romantic-period writers and Romanticism itself been represented as 
ridiculous? 
This project will conclude with an analysis of ridiculous representations of Romantics and 
Romanticism from the nineteenth century to the present day. As noted above, Coleridge 
makes appearances in other Romantic-period writing as a figure of fun. I want to trace 
ridiculous Coleridges from Peacock’s Mr Flosky through to his turn as an albatross 
accompanying Frankenstein’s monster on an Arctic expedition in the first of Chris Riddell’s 
twenty-first century children’s series Goth Girl. Indeed, I want to particularly examine 
approaches in contemporary children’s literature which seek to puncture the image of the 
Romantic Child through ridicule. The Romantic Child is a construction of childhood which 
celebrates children’s proximity to nature, emphasizing purity, innocence, and creativity, and 
repeating a series of tropes from traditional views of Romanticism about the significance of 
the individual in relation to the sublime. The Romantic Child, like Romanticism itself, has 
been criticized for its restrictive and unhelpful account of selfhood and socialization. I argue 
that contemporary children’s literature provides the clearest rebuttal of the Romantic Child 
by mobilizing the ridiculous to argue for the importance of collective action. 

Research Context: 

Both ‘Romanticism’ and ‘the Romantic period’ have come under extended questioning in recent 
decades, with the historical parameters of the period mushrooming from 1789-1832, covering the 
events of the French Revolution to the passing of the Great Reform Bill, to a ‘Romantic century’ 
spanning ca. 1750-1850, with some definitions of Romanticism claiming texts from earlier in the 
18thC and arguing that Romanticism is alive and well today. Ideologically and aesthetically, as well 
as historically, ‘Romanticism’ has been comprehensively critiqued, at least within the academy, 
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with the canon of Romantic works expanding beyond the ‘Big 6’ of Blake, Wordsworth, Coleridge, 
Keats, Shelley, and Byron to include novelists, journalists, women writers, international currents, 
among a wider and more diverse selection of poets, even if popular understandings and even 
academic conference proceedings of Romanticism remain restricted to the better-known catalogue 
of dead white men. This project aligns itself, then, with established criticisms of Romanticism from 
figures such as Jerome McGann, James Chandler, and Marlon Ross, as well as the feminist 
critiques of Anne Mellor, Marilyn Butler, and Jane Stabler. These critics have uncovered the 
gendered political underpinnings of traditional Romantic aesthetics. My project builds on this 
criticism by tracing the political and artistic impact of the ridiculous as an alternative aesthetic 
perspective on and in Romanticism. My project also draws inspiration from the more recent critical 
race studies led by Manu Samriti Chander, Nikki Hessell, and Tricia Matthew, especially their focus 
on collaboration and collectivity. It also draws from recent work on social networks and 
collaborative activity in the period by Jon Mee, Matthew Sangster, and Anna Mercer, with my 
project focusing on the aesthetic underpinnings of Romantic investments in collaboration. It is 
distinct from developing work on Romanticism and humour, for example Matthew Ward’s work on 
laughter and ridicule, by focusing on the ridiculous as an aesthetic concept reorienting 
relationships between the self and others. The expansion of Romantic studies beyond its historical, 
aesthetic, and ideological boundaries has been fruitful, but has left unanswered questions about 
how best to define Romanticism itself: what remains of Romanticism after one has discarded the 
‘egotistical sublime’ of Wordsworth and the like? Is Romanticism ‘ridiculous’ in the sense of a now 
defunct definition no longer describing what it ostensibly contains, deserving only ridicule? 
 
Instead of dismissing ‘Romanticism’ as a meaningless category, an unproductive buffer between 
18th and 19th centuries, this project seeks to formulate a new definition of Romanticism which 
moves the field away from a focus on the individual (often dead, white, and male) to one that 
focuses on the group (or collective). It suggests that Romantic studies’ emphasis on the sublime 
duplicates canonical Romanticism’s celebration of individual genius, instead exploring what can be 
gained by considering the ridiculous: an aesthetic mode which de-centres the individual and finds 
laughter in people’s relationships with both the natural and social worlds. Using the Romantic 
philosopher Jean Paul Richter’s arguments about the ridiculous as a starting point, this project 
explores the Romantic ridiculous as a moral and spiritual aesthetic of collectivity and collaboration, 
seeking to laugh with Romanticism more than laugh at it. 

In contrast to the legacy of ‘Romantic’ idealizations of the lone scholar of individual genius, I aim to 
make my leadership fellowship collaborative, both in terms of working jointly with a postdoctoral 
researcher on the project and in terms of my leadership development activities, which stress 
collaboration and ‘co-duction’, leading through conversation with peers. Co-duction is a significant 
watchword for the project, stressing the conversational and collaborative element of research 
leadership, developing ideas, arguments, and perspectives in relation to and alongside others. 

This project has been inspired by my track record of leadership in Romantic Studies in terms of 
organizing specialist academic seminars and conferences. My alternative approach to 
Romanticism draws from the first conference I convened in April 2016, ‘Edgy Romanticism’, 
seeking to explore new approaches and methodologies in Romantic Studies which expand the 
historical, geographical, and aesthetic boundaries of the discipline. This conference resulted in a 
special issue of the leading international journal Romanticism (July 2018) including work by 
established scholars such as Nick Groom, Elizabeth Edwards, and Susan Civale, and early career 
scholars such as Julia Coole, Merrilees Roberts, and Emilee Morralis. ‘The Romantic Ridiculous’ 
itself was inspired by my follow-up conference ‘Romanticism Takes to the Hills’, specifically Tim 
Fulford’s keynote address which included a discussion of Coleridge’s descent of Broad Stand in its 
reading of Romantic-period geology and its impact on poetics. These conferences informed our 
successful bid to host BARS/NASSR 2021 at Edge Hill University, which will set the agenda for a 
new decade of debate and scholarship in Romantic scholarship. It channels my track record of 
research and publication in Romantic period women’s writing and children’s literature more 
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generally into a focus on humour and comedy, already informing my work on writers such as Jane 
Austen and Arthur Ransome. 

The research project and leadership activities will be of interest to scholars of Romanticism, 
aesthetics, and children’s literature. By offering an alternative approach to Romantic studies, with a 
focus on humour and human frailty, I also aim to change public views of Romanticism through 
collaborating in public exhibitions on humour in the nineteenth century and in the Romantic period 
more specifically. As I have a background in secondary school teaching and university-based 
outreach and widening participation, there is a real opportunity to engage with school students’ 
views of the Romantic period, both widening the canon and changing views of the more popularly 
focused-upon poets. 

Research methods  

This project combines a focus on aesthetics with a close reading of Romantic-period and 
Romantic-inspired writing. The project will begin with a literature review on the aesthetics of the 
ridiculous, using Jean Paul Richter’s work (in translation) to analyse arguments about the 
ridiculous from Aristotle to Kant, including works by eighteenth-century British writers and 
philosophers including James Beattie, David Hume, and Laurence Sterne, culminating in an 
exploration of how Richter especially influenced the thinking of Coleridge and Carlyle on wit and 
humour. These texts will be used to establish the ridiculous as an alternative aesthetic lens to 
Romantic-period writing from the sublime, which will be analysed primarily in relation to the work of 
Edmund Burke and especially Kant, in contrast to his discussion of the ridiculous. I will begin work 
on this element of the wider project before the period of the fellowship begins, with a conference 
paper presented at ‘Humour and Satire in the Romantic Period’, Durham University, September 
2019. I will complete this research at the beginning of the fellowship, by working the paper up into 
an individual journal article for publication in Romanticism. 

As Coleridge recurs as a key figure in the Romantic Ridiculous, in terms of his representation of 
the natural and social worlds, as well as his own representation in Romantic-period and later 
satires, I will next focus on his writing, particularly the letters and notebooks which express an 
alternative approach to landscape than the sublime. Starting with his notebook and epistolary 
account of Broad Stand, I will also explore his accounts of other tours and rambles in manuscripts 
held at the British Library. These accounts will be compared with his published poetry.  

The project aims to bring figures of High Romanticism into dialogue with lesser-known or 
marginalized figures from the period. Moving on from S T Coleridge, I want to focus on the 
children’s literature of his daughter, Sara Coleridge, held at the Harry Ransom Centre at the 
University of Austin, Texas, exploring how she develops an aesthetics of smallness and finitude in 
her writing for children. I also want to explore children’s literature produced by Anna Laetitia Aikin 
(later Barbauld) who produced children’s literature urging her readers to reconsider their 
relationship with the natural world and had an antagonistic relationship with Coleridge and his 
writing. These works are held by the British Library. I will connect Romantic-period and later 
children’s literature to aesthetic theories, using Sianne Ngai’s emphasis on the cute as an aesthetic 
of smallness to reconsider children’s literature in relation to the ridiculous. The ridiculous is distinct 
from the aesthetic categories that Ngai focuses on as it has a closer relationship to the sublime 
than cute, zany, or interesting, stressing the comic potential in reorienting subjective experience. 

The project will involve a postdoctoral researcher, with whom I will explore possibilities for 
collaborative authorship in different forms, including a co-authored article on Research Question 5 
and my proposed duograph on The Romantic Ridiculous. The book will feature a series of chapters 
of ‘courses’ authored by me, concluding with a dialogue experimenting with the possibilities of 
dissensus in co-authorship, modelled on Richter’s structure in School for Aesthetics. The 
postdoctoral researcher would conduct their own research in one of the following areas: 
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• Representations of the Romantic child from the nineteenth century to the present day 
• Women’s writing and/or children’s literature and aesthetics 
• Romantic legacies, particularly in children’s literature, satire and/or caricature 

The project’s Impact elements will be collaborative, edging towards co-production, building on my 
track record of collaboration with academics at Edge Hill and elsewhere and partner cultural 
institutions. The postdoctoral researcher and I will work with groups of A-level students in 
collaboration with Windermere Jetty to develop a travelling exhibition on ‘The Romantic Ridiculous 
and the Romantic Child’. Bev J. Holmes et al define co-production as collaboration in conducting 
research involving academic researchers and non-academic stakeholders, emphasizing the need 
for credibility, legitimacy, and power balance between collaborators. I will ensure these issues are 
paramount when considering the ethics of working with children, ensuring both parental consent 
and assent from the secondary school students, and negotiating either full accreditation of 
students’ work or, where necessary, confidentiality and anonymity, negotiated with students, 
parents, and schools on a case-by-case basis, allowing students to opt in and out of the project. 
The Impact activities will ask whether students’ independent research on the Romantic ridiculous 
can produce new knowledge about the Romantic period and its legacies. 

Leadership Development Plan: 

This project aims to provoke debate about alternative approaches to Romantic Studies, offering a 
different form of Romantic aesthetics privileging the comic, the collective, and the ridiculous, above 
the serious, the individual, and the sublime. The major output of a co-authored book on The 
Romantic Ridiculous will demonstrate my ability to lead the field in a reconsideration of the 
aesthetic underpinnings of the Romantic period and ideology, also challenging the continued 
emphasis on single authorship. The project will also draw together my research interests in the 
Romantic period and in children’s literature. It is inspired by my self-consciously eccentric position 
regarding Romantic Studies, with a preference for the comic and prosaic over the solemnity of 
Romantic poetry. I relish the opportunity of reading a canonical writer such as Coleridge against 
the grain, provoking discussion by bringing him into consideration alongside an alternative 
aesthetic approach and marginalized literature such as children’s fiction. 

I have demonstrated leadership abilities within Romantic studies by co-hosting a series of 
academic conferences celebrating new approaches to the period and its literature and legacies 
from ‘Edgy Romanticism / Romanticism on Edge’ (2016), through ‘Romanticism Takes to the Hills 
(2017), to ‘Romanticism Goes to University’ (2018). This track record of hosting Romanticist events 
led to our research group successfully bidding to host the joint BARS/NASSR conference in 2021, 
with the theme of ‘New Romanticisms’, at Edge Hill University. 

As part of the leadership activities attached to this scheme, I propose a series of ‘Table Talks’, 
modelled on the conversational texts of Romantic figures such as Coleridge, Hazlitt, and Lamb, 
with an aim to explore new perspectives on Romantic aesthetics, Romantic engagement with 
nature, society, and childhood, as well as later representations of Romantics and Romanticism. 
‘Table Talks’ will be structured as informal workshops bringing together established academics 
with postgraduate students and early career scholars to discuss new methodologies in Romantic 
Studies, leading up to BARS/NASSR 2021. They will be recorded and disseminated as podcasts, 
available on the project website and advertised through social media. ‘Table Talks’ will draw on 
Wayne Booth’s idea of ‘co-duction’, discussed in Maureen McLane’s 2007 essay ‘Romanticism; Or, 
Now’. Co-duction means leading through conversation with peers, fitting the collective and 
collaborative spirit of ‘The Romantic Ridiculous’. I propose 4 ‘Table Talks’ to take place over the 
course of the fellowship at Edge Hill, focusing on the following areas: 

1) New approaches to Romanticism and the natural world  
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This ‘Table Talk’ will focus on Research Question 3 and include readings from 
Coleridge’s notebooks, letters, and poetry in conversation with selections from Dr 
Elizabeth Edwards (Aberystwyth University), September 2020. 

2) New approaches to Romanticism and the social world  
This ‘Table Talk’ will focus on Research Question 4 and include selections from Hazlitt, 
Lamb, Peacock, Austen, and Coleridge in conversation with selections from Dr Felicity 
James (University of Leicester), Easter 2021 

3) New approaches to Romantic legacies 
This ‘Table Talk’ will focus on Research Question 5 and include selections from 
Romantic-period and contemporary children’s literature sourced from Newcastle’s 7 
Stories collection and co-presented with Lucy Pearson (Newcastle University) as a 
workshop at BARS/NASSR 2021 in July/August. 

4) New approaches to teaching Romanticism  
This ‘Table Talk’ will draw on the collaborative work undertaken by me and the 
postdoctoral researcher both in terms of Research Question 5 and the project’s Impact 
activities to explore alternative approaches to teaching Romantic-period writing, with the 
workshop open to secondary school teachers and including presentations from 
teachers involved in the Impact activities. 

These ‘Table Talks’ will also be used as markers for the progress of the research project – 
opportunities to present work-in-progress to a mixture of established academics, early career 
academics, as well as secondary school teachers as well as stakeholders in cultural heritage 
organizations. Named academic speakers are all confirmed. 

I plan to launch ‘The Romantic Ridiculous’ as part of the exhibition ‘We Are Not Amused: 
Nineteenth-Century Laughter’ to be held at The Atkinson, Southport, from November 2019 to 
March 2020. The exhibition will include comic print culture from the late eighteenth and early 
nineteenth century, providing an origin for and alternative to the main focus on Victorian humour. 
The exhibition will serve as a marker for the beginning of ‘The Romantic Ridiculous’ project and 
include an interactive workshop, ‘The Miseries of Human Life: A Joke Workshop’, in November 
2019, co-organized by me and Bob Nicholson, a historian of humour. 

The main Impact activity of the project will be an interactive travelling exhibition on ‘The Romantic 
Ridiculous and the Romantic Child’, developed in collaboration with me, the postdoctoral 
researcher, secondary school students and staff, and partner cultural organizations, including 
Windermere Jetty: Museum of Boats, Steam and Stories and The Wordsworth Trust. The project 
will consist of a series of collaborative activities, edging towards co-production, building on my 
experience as both a secondary school teacher and a former Admissions Tutor. The Impact activity 
will explore whether new research can be created by collaborating with secondary school students 
in the development of a Romantic-period focused exhibition with a cultural heritage partner. 

Project Management: 

I will devote 1.0 FTE to the project in Year 1 and 0.4 in Year 2 (plus additional support from the 
university allowing me to focus on the project full-time). As PI, I will lead the project, taking overall 
responsibility for project management, including recruiting the postdoctoral researcher and meeting 
with them regularly to work on the collaborative elements of the project, and organizing the ‘Table 
Talks’. During the first year, I will focus on Research Questions 3 and 4, completing archival work 
on Coleridge’s notebooks and letters; Romantic-period social satire; and the children’s literature of 
Sara Coleridge and Anna Laetitia Barbauld. I will host the first two Table Talks associated with the 
project. I will also write up a conference paper on Jean Paul Richter’s aesthetics to be delivered at 
the conference ‘Humour and Satire in the Romantic Period’ (Durham University, September 2019) 
into a single-authored article aimed for publication in Romanticism. In the second year, I will work 
with the postdoctoral researcher on Research Question 5 and the Impact activities associated with 
the project. We will complete a co-authored article aimed for publication in Children’s Literature 
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Association Quarterly. I will liaise with the postdoctoral researcher on the organization of the two 
remaining ‘Table Talks’. We will write a book proposal based on the collaborative work undertaken 
on the project. 

The postdoctoral researcher will be recruited for one year at 1.0 FTE on Grade 8 through standard 
university recruitment practice (I will use Edge Hill research funding to extend the contract of the 
postdoctoral researcher for either 6 or 12 months as appropriate to support the travelling exhibition 
and provide continuing professional development for the researcher). With my help, they will 
establish a Personal Career Development Plan based on their specific training needs, which will be 
monitored at regular intervals and developed throughout the project. During the second year of the 
project, the postdoctoral researcher will collaborate with me on a co-authored article in relation to 
Research Question 5 on the Romantic Child. The postdoctoral researcher will also gain experience 
of organizing the ‘Table Talks’ workshops, supervised by me with the support of the Conference 
and Events team at Edge Hill. We will present our research as a co-authored paper at 
BARS/NASSR 2021 and co-host the two final Table Talks. The postdoctoral researcher will also be 
involved in developing and implementing the Impact activities related to the project, in collaboration 
with me, secondary school students and staff, and partner cultural organizations. The postdoctoral 
researcher will also receive support from a professional mentor from within the department and 
from Edge Hill University’s Researcher Development programme. 

Dissemination: 

Collaborating with members of our 19thC research group, I will curate an exhibition on 19thC 
laughter at the Atkinson, Southport, to launch ‘The Romantic Ridiculous’ project in November 
2019. This will take place before the start of the fellowship, and demonstrates the project’s 
potential Impact, including an interactive joke workshop related to the project. 

As the climax of the project, I will collaborate on a travelling exhibition on ‘The Romantic Ridiculous 
and the Romantic Child’ together with the postdoctoral researcher, secondary school students and 
staff, and partner cultural organizations. After the project, the exhibition will be hosted by the Tate 
Exchange as part of the university’s memorandum of understanding with the Tate galleries. 

As part of the project, I will host a series of ‘Table Talks’ led by me, the postdoctoral researcher, 
and an invited speaker on areas within Romantic Studies specifically related to the project on new 
approaches to the Romantic period, as well as issues around teaching Romanticism. These will be 
recorded as podcasts on the project website. 

During the project, I will work on 2 articles, a single-authored article focusing on Richter’s 
aesthetics for publication in Romanticism and a co-authored piece with the postdoctoral researcher 
on the Romantic child for publication in Children’s Literature Association Quarterly. The project 
website will also post regular updates on the project, particularly a reflective blog on exhibition 
development. I will present work-in-progress at NASSR 2020 in Toronto and BARS/NASSR 2021 
together with the postdoctoral researcher. After the fellowship has ended we will submit a book 
proposal based on the project to a leading university press.  

Statement of Eligibility: 

I completed my doctorate in 2013, starting my first short-term full-time academic job in the same 
year. As of 2019, I have 6 years of post-PhD experience in full-time academic employment 
researching and teaching in fields related to the project, particularly eighteenth-century, Romantic-
period, and children’s literature. Between 2011-2019, I have a track record of publications on 
related topics including a monograph on Romantic-period women’s writing and peer-reviewed 
articles in leading journals on women’s writing, the gothic, and children’s literature. Between 2016-
2019, I also have a record of organizing successful academic events, demonstrating my capacity 
for leadership in the field, including bidding successfully to host the joint BARS/NASSR Conference 
2021 on ‘New Romanticisms’ at Edge Hill. 
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Curriculum Vitae 
 
1. PERSONAL DETAILS  

• Andrew McInnes 
• Email: Andrew.McInnes@edgehill.ac.uk 
• Phone: 01695 657147 
• Twitter: @drbeard79 / @RomanticismEHU 
• Fellow of the Higher Education Academy 

2. TERTIARY/HIGHER EDUCATION 
• PhD: 

o English Literature 
o 2013 
o University of Exeter 

• MA: 
o English (Literature, Place and Identity) 
o 2008 
o University of Exeter, Cornwall Campus 

• PGCE: 
o English, with Drama 
o 2002 
o University of Durham 

• BA (Hons): 
o English Studies 
o 2001 
o University of Durham 

 

3. APPOINTMENTS AND EXPERIENCE 
• 2018 – Programme Leader for English and English Literature – Edge Hill University 
• 2016 – Senior Lecturer in English Literature – Edge Hill University 
• 2015 – Lecturer in English Literature – Edge Hill University 
• 2013-2015 – Lecturer in English Literature – University of Exeter (fixed term) 
• 2009-2012 – Graduate Teaching Assistant – University of Exeter  
• 2002-2008 – Secondary School Teacher of English – St Ives School  

 

4. CONTRIBUTIONS TO TEACHING AND STUDENT SUPPORT 
(a) Organisational responsibilities 

I am module convenor for a range of specialist subjects, including the first 
year module Literary History, second year modules Romanticism, Jane 
Austen, and Children’s Literature, third year modules Young Adult Fiction 
and Hosting a Literary Festival, as well as an MA module on children’s 
cultures from the eighteenth century to the present day. 

 (b) Contributions to teaching materials 
 I also teach on modules focusing on literary criticism and theory, the 

eighteenth century, and the Gothic 
 (c) Contributions to teaching methods and student support 

Admissions Tutor, Programme Leader  
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5. CONTRIBUTIONS TO ADMINISTRATION AND MANAGEMENT 

 Member of the Validation and Audit Sub-Committee standing panel and Faculty of 

Arts and Sciences Validation and Audit Sub-Committee representative  

 

6. RESEARCH INTERESTS 
• Feminism, women’s writing, eighteenth-century and Romantic period novels, 

the Gothic, children’s literature 
 

7. POSTGRADUATE STUDENT SUPERVISION 
• John Anthony Gordon, Sarah Warren (both MRes) 

 

8. EXTERNAL ACADEMIC ACTIVITIES 
• Peer Reviewer for Postgraduate English, 2013- 
• Co-organizer of ‘Through a Cornish Window’, part of the Being Human 

festival 2014 
• Co-organizer of ‘Contrasts’, part of the Being Human festival 2016 
• Organizer of ‘Edgy Romanticism’ (2016), ‘Romanticism Takes to the Hills’ 

(2017), and ‘Romanticism Goes to University’ (2018), conferences hosted by 
the Romanticism @ EHU research seminar 

• Co-organizer of the Romanticism @ EHU and EHU Victorians research 
seminar series 

• Co-organizer of ‘Substance Use and Abuse in the Long Nineteenth Century’ 
(2018), an interdisciplinary two-day conference, sponsored by Alcohol 
Research UK, Past and Present, BARS, and BAVS 

• Co-organizer of ‘Dr Jekyll’s Study: Science and Medicine in the Nineteenth 
Century’, exhibition, The Atkinson Museum and Gallery, Southport (2019) 

• Lead organizer of ‘New Romanticisms’, the British Association of Romantic 
Studies / North American Society for the Study of Romanticism joint 
conference 2021, Edge Hill University 
 

9. OTHER INFORMATION 
• Membership of: 

o American Society for Eighteenth-Century Studies 
o British Society for Eighteenth-Century Studies 
o British Association of Romantic Studies 
o International Gothic Association 
o North American Society for the Study of Romanticism 
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ANDREW MCINNES: PUBLICATION LIST 
 
Monograph:  
Wollstonecraft’s Ghost: The Fate of the Female Philosopher in the Romantic Period 
(London: Routledge, 2016)  
 
Chapters in Edited Collections:  
‘Young Adult Frankenstein’ in Transmedia Creatures: Frankenstein’s Afterlives, eds. 
F. Saggini and E. Socchio (New Brunswick: Rutgers University Press, 2018): pp 219 
– 232. 
 
'Amazonian Fashions: Lady Delacour’s (Re)Dress in Maria Edgeworth’s Belinda', in 
Picturing Women’s Health, eds. F. M. Scott et al (London: Pickering & Chatto, 
(2014): pp 29 – 44. 

 
‘“Better Known as Rosa Matilda”: Charlotte Dacre’s Authorial Doppelganger’ in 
Women & Gothic, ed. M. Purves (Newcastle: Cambridge Scholars Press, 2014): pp. 
97 – 112. 
 
Journal Articles: 
'Introduction: Edgy Romanticism', introduction to special issue of Romanticism 24.2 
(July 2018), co-edited with Michael Bradshaw and Steve Van-Hagen  
https://www.euppublishing.com/toc/rom/24/2  
 
‘ “English verdure, English culture, English comfort”: Ireland and the Gothic 
Elsewhere in Jane Austen’s Emma’, Romantic Textualities: Literature and Print 
Culture, 1780–1840, 22 (08/06/17): http://www.romtext.org.uk/articles/rt22_n05/  
PDF DOI:10.18573/j.2017.10154 
 
‘Wild Surmise: The Pleasures and Pains of Coming Second in Arthur Ransome’s 
Swallows and Amazons’ Children’s Literature Association Quarterly, 41, (2016): pp. 
281-94. 
 
‘Labyrinths of Conjecture: The Gothic Elsewhere in Jane Austen’s Emma’ Gothic 
Studies 18 (2016), pp. 71-84. 
 
Public Engagement: 
‘Dr Jekyll’s Laboratory: Science and Medicine in the Nineteenth Century’, The 
Atkinson, Southport, February-May 2019, co-organized with Laura Eastlake, Bob 
Nicholson and Douglas Small 
 
Invited Papers: 
‘“First Place or None”: Reading Wollstonecraft’s Letters’, invited paper at Lund 
University, 20 February 2019. 
 
‘Alibi / In Illo Tempore: Jane Austen, Elsewhere’ invited paper at Bournemouth 
University, 22 March 2017. 
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‘The Romantic Ridiculous’ is an exciting new project that will combine research into 
Romantic-period culture with children’s literature from the eighteenth century to the present 
day. The travelling exhibition ‘The Romantic Ridiculous and the Romantic Child’ is an exciting 
opportunity to collaborate with academics, secondary school students and staff, and staff at 
Windermere Jetty: Museum of Sail, Steam and Stories. Rainford High’s English department 
is excited to collaborate on this project as we believe it will benefit our A-level English 
Literature students (comprising ca. 15 students for the year 2021-22) and will be of wider 
scholarly and cultural importance. 
 
The collaborative focus of the travelling exhibition coincides with our school’s own wider 
institutional aims to encourage indepedant learning at A-level and to encourage a love of 
literature outside of the classroom. We also feel it will allow our students to challenge their 
own knowledge of their chosen subject. We relish the opportunity to produce innovative and 
interactive material collaboratively with our A-level students, Dr Andrew McInnes as the 
project leader, and Windermere Jetty. 
 
We wholeheartedly support this bid – connecting Romantic-period writing about the Lake 
District with children’s literature will support and inspire our student’s independent research in 
Romantic poetry and demonstrate how to link this to contemporary concerns. 
 
For this project the school will supply in kind: 
 

- display space to host the travelling exhibition when it moves away from Windermere 
Jetty (worth about £480) 

- classroom space and teaching time for 4 workshops related to the exhibition between 
October and December 2021 (worth £840) 

- media coverage via our own social media networks [Twitter accouints] and press 
release [£1000] 

- a member of teaching staff to attend (either physically or virtually) 2 impact steering 
group meetings overseeing the progress of the project 

 
I am positive that with Andrew McInnes’s leadership on this project that it has the potential to 
bring academic research to new audiences.  
 
Yours sincerely, 
R. Eaton (8/5/19) 
Rachel Eaton 
KS5 English Co-Ordinator  
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Pathways to Impact 

The project will provoke debate about new approaches to Romantic studies, 
reorienting the aesthetics of the period from the sublime to the ridiculous. The 
project’s Impact activities will be overseen by an Impact Steering Committee, 
comprising:  

- Paul Ward, Professor of Public History and Community Heritage, and mentor 
on the project 

- Paul Ward, Professor and Director of ICE [Institute for Creative Enterprise] 
- Victoria Foster, Associate Director of I4P (External Relations) [Institute for 

Public Policy and Professional Practice, Edge Hill University] 
- Ian Read, Interim Head of Learning and Engagement, Lakeland Arts 
- Jeff Cowton, Curator and Head of Learning, The Wordsworth Trust 
- Rachel Eaton, Secondary School Teacher of English, Rainford High School, 

St Helen’s 
- Sarah Robinson, Secondary School Teacher of English, St Mary’s Catholic 

High School, Manchester 

The committee will oversee the project’s Impact activities, guiding and advising as 
appropriate, and discussing how best to develop the Impact of the project in future. 

The Impact activities will create a chain reaction in relation to its non-academic 
beneficiaries: secondary school students, teachers, partner cultural institutions, and 
visitors and locals in the Lake District, and eventually visitors to the Tate, Liverpool. 

Firstly, it will engage secondary school students and teachers with workshops on 
new perspectives on Romantic writing, especially about children and childhood. 
These workshops will introduce students to archival material relating to Romantic-
period writers, particularly Samuel Taylor and Sara Coleridge and Anna Laetitia 
Barbauld, as well as examples of representations of the Romantic child in 
contemporary children’s literature. Students will be invited to research these figures 
and their work, in order to present their research for exhibition. These workshops will 
inform a collaboratively produced mobile exhibition on ‘The Romantic Ridiculous and 
the Romantic Child’ in collaboration with Windermere Jetty, Museum of Boats, 
Steam, and Stories, which has dedicated exhibition space and curatorial support to 
the project. It will also be displayed at The Wordsworth Trust after the completion of 
the project. 

Secondly, then, the mobile exhibition will be displayed initially at Windermere Jetty, 
bringing the school students and their families to the Lake District. The collaborative 
exhibition will enable the museum to accomplish its objectives of co-producing 
knowledge with its stakeholders and diversifying its audiences. Students will get to 
see their work exhibited at the museum and will get the opportunity to discuss their 
work with curators of and visitors to the museum. The Impact activities have an 
initially local focus, but this locality is a key inspiration for Romantic-period writing, 
especially a figure such as Coleridge, so that the exhibition will have a wider national 
and international reach through working with Lake District cultural institutions. 
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Thirdly, the exhibition will also impact upon visitors and locals to the area by 
presenting the co-produced work exploring new approaches to Romantic period 
writing on children and childhood, with an opportunity for students to present their 
research to curators and visitors. The project asks whether secondary school 
students can produce new knowledge about the Romantic period and its legacies up 
to and including the twenty-first century. 

Furthermore, the exhibition will be designed to travel to schools across the North 
West and to Edge Hill University. The exhibition will finally be hosted by Tate 
Exchange, as part of the university’s memorandum of understanding in its long-
established relationship with the Tate as a cultural partner. This will help to build 
enduring Impact for the project, with engaging audiences from outside the Lake 
District as a significant objective for the project’s partner cultural institutions. 

Work on the exhibition will include trips to Windermere Jetty for students involved at 
the start and end of the project (in September/October 2021 and March/April 2020). 
At the museum, students will be introduced to the exhibition space and receive 
support in planning how best to use the space from curators at the museum. 

The postdoctoral researcher and I will plan, develop, and perform a series of 
workshops with the secondary school students, supporting the development of their 
ideas for the exhibition (from September/October to December 2021). 

We will work with exhibition designers either from Windermere Jetty or using 
contacts made when producing ‘Dr Jekyll’s Study: Science and Medicine in the 
Nineteenth Century’ at the Atkinson, Southport, to finalize the designs and produce 
materials based on the secondary school students’ work (from February 2020). 

The exhibition will be displayed at Windermere Jetty from April 2020 before travelling 
around the North West after the completion of the fellowship, including guaranteed 
space at The Wordsworth Trust and both schools, and exhibition space at the Tate 
Liverpool. 

In conjunction with the planning and development of the exhibition, the project will 
also engage with Impact activities in terms of the final ‘Table Talk’ which will focus on 
new approaches to teaching Romanticism, and include fully funded places for 
secondary school teachers (both involved in the exhibition and from further afield). 
The Table Talk will discuss how to use new approaches to Romantic-period writing 
in a secondary school context in order to develop the Impact of the project in future. 
The Impact Steering Group will meet before the final 2 Table Talks and share 
refreshments with the workshops. 

The Impact activities share with the wider research project an emphasis on 
collaboration and co-duction, leading through conversation. Collaboration and co-
duction provide the guiding ethical impulse behind the project, emphasizing the 
importance of group dynamics both in the Romantic period and in its study and 
dissemination today. Collaboration and co-duction are closely tied to my principles 
as a research leader, guiding the development of a research field in the spirit of 
conversation, discussion, and collectivity. 
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Workplan 
 
Work on Research Question 1 will continue for the 24 months of the project. Work on Research Question 2 will inform a conference paper delivered in 
September 2019, before the beginning of the funded project, and written up into a single-authored article aimed at publication in Romanticism at the 
beginning of the project. Work on Research Questions 3 to 5 will be divided into 6 month foci, with the first year dedicated to Research Questions 3 
and 4 by the PI. The application process for the postdoctoral fellow has been scheduled to take place before the beginning of the second year. The 
second year of the project will be divided between collaborative work on Research Question 5 and collaboration on the project’s impact activities, 
shared between PI and postdoctoral researcher. The last months of the project will also involve writing up the project as a book proposal. Table Talks 
have been scheduled towards the end of each 6 month period to act as progress markers. 
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